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Contributors
STANLEY BOORMAN, Professor of Music at New York University, is
currently completing a catalogue raisonni of the works of Petrucci.
MARK LINDLEY has recently co-authored two volumes: Early Keyboard
Fingerings: a Comprehensive Guide (with Maria Boxall), published by
Schott, London; and Mathematical Models of Musical Scales (with Ronald
Turner-Smith), published by Verlag fur systematische Musikwissenshaft,
Bonn).
JENNIFER NEVILE is at present a Research Fellow at the Institute for
Values Research, New College, University of New South Wales. She is
currently working on a book on 15th-century dance manuscripts.
MARIANNE RICHERT PFAU, Coordinator of the Music Program in the
University of San Diego and founder of the Early Music Ensemble of San
Diego, is readying a new edition of Machaut motets for Breitkopf and
Hartel.
SANDRA P. ROSENBLUM, head of the Department of Performing Arts at
Concord Academy and author of Performance Practices in Classic Piano
Music, is currently engaged in a study of performance practices in the music
of Chopin.
SUSAN G. SANDMAN, Professor of Music at Wells College (Aurora, New
York), authors "Topics in Performance Practices" for Continuo. She is fur-
ther an expert on Elizabethan conversational speech as well as on banjo
performance.
MARGARET SEARES, Head of the School of Music, University of West-
ern Australia, has collaborated with David Tunley on a collection of early
17th-century lute songs, and is currently preparing a study of the 18th-
century keyboard suite, funded by the Australian Research Council.
OLGA TERMINI, Professor of Music at California State University, Los
Angeles, is an authority on various aspects of Italian baroque music, most
recently directing her attention to music in the Church of Santa Maria della
Pace in Brescia.
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Announcing Volume Seven (1994)
Selected Articles (Spring and Fall Issues)
Jane Bowers, Tromlitz on Flute Performance
Timothy McGee, Medieval Ornamentation
Sandra Rosenblum, Rubato, 18th-20th Centuries
Robert Toft, Breathing in Classic Period Singing
Ian Woodfield, Tallis in 17th-Century Performance
One Year's Subscription (same price for back-issue vols.)
Institutions $36, Individuals $18, Students $9 (plus $3 foreign)
Back Issues Available (Volumes 1-6,1988-1993)
Representative Articles:
Robert Donington, On Authenticity
Frederick Neumann, Concerning Vibrato
Joshua Rifkin, Bach's Orchestra
Desmond Hunter, Virginalist Fingerings
Christopher Stembridge, Chromatic Harpsichord
and Performance Practice Bibliography (1987-1992)
Checks Payable to: Performance Practice Review
Address: Performance Practice Review, Claremont Graduate School
139 E. 7th St., Claremont CA, 91711-4405 (U.S.)
HISTORIC BRASS SOCIETY
Dedicated to the History, Music, and
Performance of Early Brass
Members receive:
•Annual HBS Journal
•HBS Newsletter
Articles by leading historic brass
authorities including:
RALPH DUDGEON, TREVOR HERBERT,
HERBERT HEYDE, JEFFREY SNEDEKER, et. al.
Translations of Important Historic Treatises
Membership:
USA&Canada-$15
Outside USA & Canada-$20
Historic Brass Society
148 W 23rd Street, #2A
New York, NY 10011 USA
Tel/Fax (212)627-3820
soatbeasteRn
historical.
society
The Southeastern Historical Keyboard Society
is a non-profit, regional organization committed to the promo-
lion of interest in and the study of early keyboard instruments,
principally harpsichord, clavichord, fortepiano, and organ prior
to I860, and the music intended for these instruments.
SEHKSprovidesaforumforall aspects of early keyboard music
through its meetings and publications. Membership is open to
all interested persons, including performers, builders, musi-
cologists, educators, composers, and enthusiasts.
Activities of the organization include the following.
$• Annual Conclaves offer concerts, lectures, demonstra-
tions, and exhibits of instruments and music.
A* Publications consist of a semiannual Newsletter and the
Early Keyboard Journal.PubYishedjo'mtiy by SEHKSand
the Midwestern Historical Keyboard Society, the Journal
includes scholarly papers, book reviews, a catalogue of
aniiquc keyboard instruments in the Southeast, and an early
keyboard bibliography.
•$» Competitions encourage young performers (harpsichord
performance competition) and generate interest in new
compositions for the harpsichord (AliSnor Awards).
For more information and a membership application, write to
theSoulheastemHistorica!KeyboardSociety,RO.Box32022,
Charlotte, NC 28232-2022. Telephone: 704/334-3468.
